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The Brothers Karamazov   
	
“In the beginning was the Word, and the Word was with God, and the Word was 
God.”     – John 1:1 
 
I can now add “people of ambition” to my list of reasons why I love Advent 
Anglican. When Laura Lucht approached me in the autumn of 2017 about 
reading The Brothers Karamazov for Lent, I expected a reading group of two, 
perhaps three brave souls. O, deacon of little faith. Imagine my surprise when 
over twenty-five parishioners enthusiastically signed up for this literary 
endeavor! Our tour of Endō’s Silence last year was an unexpected grace for 
many of us, and I’m grateful we decided to stay the course and continue a rich 
tradition of reading and contemplation during the season of Lent.  
 
Richard Pevear (who provided our English translation) articulates Dostoevsky’s 
project better than I ever could when he writes:  
 

“The Brothers Karamazov is, among many other things, a novel about the 
word in all senses, from the incarnate Word of God to the emptiest 
banality. In the process of its composition it seems to have swallowed a 
small library: it is full of quotations, imitations, allusions. Its characters 
are not only speakers: most of them are also writers: they write letters, 
articles, poems, pamphlets, tracts, memoirs, suicide notes. They perform, 
make speeches, tell jokes: they preach and confess. Words addressed, 
received, remembered, forgotten, carry an enormous weight in the novel 
and have an incalculable effect. Words form an element between matter 
and spirit in which people live and move each other … The community of 
speech is simultaneous: the words of the dead are heard by the living; the 
words of the past are heard in the present. The word bears within itself 
not only the possibility of the lie but also the possibility of memory. And 
much emphasis is placed on what a person is given to remember. 
Remembrance is the central theme …  

 
That’s our angle – to read The Brothers Karamazov attentive to the nature of 
words and the Incarnate Word revealed to all people through Jesus Christ. I 
also want us to read The Brothers Karamazov attentive to how God uses 
literature and art to speak to His people. Dostoevsky’s meditation on the nature 
of memory, family, faith, doubt, sacrifice, and apostasy merits careful scrutiny. 
As your deacon, I’m eager to “live the questions” alongside you as a fellow 
pilgrim.   
 
The following study guide has been created to assist our reading of The Brothers 
Karamazov. May God draw each one of us more fully into His redemptive purpose 
during this season of Lent.   
 
In His mercy, 
 
Deacon Jeremiah  

 

 



Discussion Schedule  

(We meet to discuss the novel immediately following Sunday service. Stay tuned 
for location – most likely the Webster residence or Wilde Rover).  
 
First Meeting / January 21st (Part One – pg. 7-160)  
Second Meeting / February 11th (Part Two – pg. 163-324)   
Third Meeting / March 4th (Part Three – pg. 327-512) 
Fourth Meeting / March 25th (Part Four – pg. 515-753 + Epilogue) 
 
 
Russian Names  
 
About those names …  
 

 
 
Russian teachers and translator Lisa Hayden provides this insightful PDF.  
Copyright © 2008, Lisa C. Hayden Espenschade, All Rights Reserved. 
 
http://lisahayden.com/lch/Russian%20Names.pdf 
 
 
From Laura …  
 
In our discussion of Part II, I confessed that I had been tempted to skim lightly 
through Book 6 because those recollections from the Elder’s early life and the 
commentary from his key teachings seemed like a taxing digression. In a 
moment of gobsmacked epiphany*, I realized that Book 6 falls at the structural 
midpoint of the novel. As such, it forms the hinge of the narrative and provides 
the key to the story. This pivotal role of Book 6 is supported by the fact that the 
epigram from the dedication page (John 12:24) appears again here, in the 
Elder’s exhortations to Alyosha (p. 285) and in the story of the mysterious 
visitor (p. 309).  
 
This realization about Book 6 changed the way I read the entire novel. In this 
interlude, the author offers us a lens for looking back at what happened in the 
first half of the story, and for bringing the second half into sharp focus. Keep 
those themes and refrains in mind as you read onward. 
 
*See me for more details about the gobsmacked epiphany. 

 
 
 
 



Part Three   
 
 
“… but whoever denies me before men, I also will deny before my Father who is 
in heaven.”  

             Matthew 10:33 
 
 
Read: 
 
Part Three pg. 327-512 
Psalm 16 
Proverbs 7 
 
 
Listen:  
 
Funeral liturgy mentioned by Father Ferapont: 
 
‘My Helper and Defender’ (Помощник и покровитель…), to be sung over the 
Elder Zosima as a schemahieromonk: 
https://www.youtube.com/watch?v=GbtlSuNJ_rY 
https://www.youtube.com/watch?v=x9MfkK26ME0 
 
‘What Earthly Joy’ (Кая житейская сладость…), anticipated by Father Ferapont 
for his own funeral rites as an ordinary monk: 
https://www.youtube.com/watch?v=w2W3HTiyAIw 
 
 
 
Questions for Consideration:  
 

1)  How does Alyosha respond to the Elder’s passing and to the conflict that 
escalates throughout the day? Why does he leave the hermitage at the 
end of this chapter? Does he plan to return? 

2) How does this rift in the monastery community parallel the rift in the 
Karamazov family? In what ways are each of them a house divided? Will 
they be able to stand? What must happen for each of them to survive? 

3) How might the distinction between God’s judgment and man’s judgment 
come into play in the dramas yet to play out in the novel? 

4) What role does the annoying guest monk play in this chapter? Why does 
he keep popping up? 

5) Why is Father Ferapont so hostile to the Elder Zosima? Is his accusation 
accurate that the Elder Zosima desired “to be worshipped like an idol” (p. 
335)? 

6) An Opportune Moment: What is going on with Alyosha in this chapter? Is 
he truly rebelling, or just grieving? If so, what is the nature of his 
rebellion? 
 
 
 
 
 



7) An Onion: Does Rakitin respect anything? If so, what? Why does he part 
ways with Alyosha on the way back to the monastery? 

8) Both Rakitin and Alyosha now connect all the people and places in this 
book, freely moving back and forth between the various households in the 
town and the monastery. In what ways are they similar to one another? In 
what ways are they opposite? 

9) Cana of Galilee: How does the account of Jesus’ first miracle speak to the 
disappointed expectations of those who have been sitting vigil over the 
Elder’s body? How does this episode of listening, prayer, and dreaming 
complete Alyosha’s transformation that has been in progress over the 
course of this day? 

10) Kuzma Samsonov: Why does Dmitri expect that a sudden transition to a 
virtuous life will happen for him in the company of a woman who is not 
already virtuous? How does he understand the formation of virtue and 
of financial integrity? 

11) Why is he so confident that Kuzma Samsonov will respond favorably to 
his request for money? 

12) What does this chapter reveal about Dmitri’s relationship to reality? 
13) Lyagavy: Why does Dmitri expect everyone around him to respond to his 

self-inflicted emergency? Is there any redeeming value in the fact that 
his presence in the hut that night saved Gorstkin’s life? 

14) Gold Mines: What is driving Dmitri’s frantic energy? Why does he need 
this problem to be solved so immediately? What is the source of his 
frenzy? 

15) In the Dark: Did Dmitri kill his father? Did he kill Grigory? What will 
happen next? 

 
 

16) A Sudden Decision: Why has Dmitri decided to shoot himself at dawn? 
Is he really set on this course of action? What could sway him from his 
choice?  

17) What does Dmitri’s erratic behavior reveal about his understanding of 
himself and his relationship to the world? How is he trying to manage 
his own internal chaos? How is he trying to restore harmony to his 
external relationships? Why does he believe these strategies will work? 
To what extent are they successful, and where do they fail? What is the 
likely final outcome of his current trajectory? 

18) Here I Come!: What moves Dmitri, as an intensely jealous man, to defer 
to the prior claims of Grushenka’s former seducer? If he truly intends to 
“make way” for that prior claim, why is he still dashing headlong to 
Mokroye? 

19) Delirium: Is Grushenka’s love for Mitya genuine? What promise of 
success in there for this relationship laced with jealousy and spite? Is 
there a genuine work of redemption in progress in this turn of events 
between them? 

20)  The Alarm: How will the variations in age, experience, professional 
dedication, and relationship to the provincial community play out in the 
collaboration between the commissioner, the prosecutor, the district 
attorney, and the doctor? How will the Karamazov case impact and be 
shaped by each of them? 

 
 
 



 
21) The First Torment: Does Grushenka really believe that Dmitry killed 

Fyodor Pavlovich? What does her outburst to the interrogators reveal 
about the current state of her heart toward Mitya, and her beliefs about 
his character? 

22) The Second Torment: Why is Dmitri so bothered by the interrogators’ 
precise questions about details? Why does he himself volunteer great 
detail about certain points (such as his jealous, violent emotions), then 
omit others (such as the fact that he grabbed the pestle)? 

23) The Third Torment: Why does Dmitri so casually admit that he has said 
things that were not true, and then expect to be taken at his word as a 
man of honor? Why is he so stubborn about refusing to reveal the 
source of the large wad of money, when he already has admitted a host 
of other shameful emotions and motives? 

24) The Prosecutor Catches Mitya: In what ways does this chapter reveal 
Dmitri’s internal conflict between shame and pride? How can he 
maintain such a high opinion of his own integrity while also 
acknowledging his deceptions and dishonesties? Why is the exposure of 
his personal flaws so excruciating?  
 

25) The Evidence of the Witnesses. The Wee One: Is Grushenka’s demeanor 
under questioning an entirely new development of her character, or has 
this poise been within her capacity all along? What has caused her to 
reveal this firmness of character in this situation? Will this change last? 
Is her confidence in Mitya’s character warranted? 

26) Mitya is Taken Away: How does Mitya’s response to these many insults 
and one courtesy differ from his behavior throughout the night of 
questioning? What is happening within Mitya at this moment? Does this 
shift of character promise to last? 

  
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Part Four   
 
 
“I am the way, the truth, and life. No one comes to the Father except through me.”  

 
             John 14:6 

 
Read: 
 
Part Four pg. 515-753 + Epilogue  
Proverbs 27:22 
Psalm 73 
 
 
Listen:  
 
The Solemn Vespers and the Liturgy of St. John Chrysostom. 
 
Sergej Rachmaninov - Vespers (All-Night Vigil), for alto, tenor & chorus, Op. 37 
https://www.youtube.com/watch?v=EzeifvBH_cs 
 
Tchaikovsky - Liturgy of St. John Chrysostom, Op. 41 
https://www.youtube.com/watch?v=XNXyxQVJCGs&t=671s 
 
Sergei Rachmaninov - Liturgy of St. John Chrysostom Op. 31 
https://www.youtube.com/watch?v=65_5pw0ThXE 
 
Tchaikovsky - Hymn of the Cherubim 
https://www.youtube.com/watch?v=OPlK5HwFxcw 
https://www.youtube.com/watch?v=SZQzW_QfPew 
 
 
Art: 
 
Life is Everywhere (1888), by Nikolai Yaroshenko 
 
https://01varvara.wordpress.com/2008/07/13/nikolai-yaroshenko-life-is-
everywhere-1888/ 
https://01varvara.files.wordpress.com/2008/07/nikolai-yaroshenko-life-is-
everywhere-18882.jpg?w=1400 
 
And one regarding Elders: 
 
Hermit Fathers and Immaculate Women (1932), by Mikhail Nesterov 
 
https://www.wikiart.org/en/mikhail-nesterov/hermit-fathers-and-immaculate-
women-1932 
 
 
 
 
 
 



Questions for Consideration:  
 

1) Why have we picked up the thread of the story with Kolya, rather than 
with Alyosha or Ilyusha? 

2) Kids: Does the author want us to like Kolya? Are we supposed to admire 
him, pity him, or both? Why is he so strict with the dog? 

3) A Schoolboy: Is Kolya’s high opinion of his own ability to judge human 
nature warranted, or exaggerated? Does he rightly apply these intuitions 
about people?  
 

4) Precocity: Why does Kolya end up liking and trusting Alyosha even 
though Alyosha challenges his arrogance and baseless opinions? What 
does this chapter have to say about intellectual arrogance and intelligent 
humility? 

5) Ilyusha: How is the interaction between Kolya and Alyosha in this chapter 
parallel to the earlier friendship between Ilyusha and Kolya? Why is this 
connection between Kolya and Alyosha so important? What does it mean? 

6) An Ailing Little Foot: What is Ivan up to? Why is Ivan being so secretive 
and sly? Why is he behaving so coldly and distantly toward Alyosha? 

7) A Hymn and a Secret: Why was Rakitin so rude to Alyosha? Why is 
Alyosha so certain that Mitya is innocent? Does he have any solid 
evidence?  

 
8) Not You! Not You!: Why is Ivan being so hostile toward Alyosha? Why is 

EVERYONE being so hostile toward Alyosha?  
9) The Second Visit to Smerdyakov: What level of guilt or responsibility does 

a person incur by choosing not to know or pretending not to know the 
harm another person intends to perpetrate? 

10) The Devil. Ivan Fyodorovich’s Nightmare: What is the purpose within the 
novel for this interlude with the devil? Is Ivan mad? What does this 
reprise of Ivan’s philosophy reveal about the progress of his struggle with 
belief and rebellion? 
 

11) He Said That!: What evil genius was at work in Smerdyakov? Why is Ivan 
so tormented? Why is Alyosha so calm? What will happen tomorrow? 

12) Medical Expertise and One Pound of Nuts: What is Mitya’s true mental 
and medical condition? Should his behavior at any point be excused on 
grounds of mental derangement? 

13) Fortune Smiles on Mitya: Will these ameliorating facts suffice to rescue 
Mitya? 

14) A Sudden Catastrophe: What did Ivan hope to achieve by his testimony? 
Will his purposes be accomplished? 

15) An Adulterer of Thought: Does the author want us to believe the defense 
attorney’s argument about the freedom of children to withhold love from 
awful parents? How does this logical and sensible argument stand up to 
the test of Scripture? What is the impact of such a viewpoint on society? 
On the soul of the individual? 

16) Our Peasants Stood Up for Themselves: Is the prosecutor’s brief rebuttal 
of the defense attorney’s argument about children and parents sound 
and relevant? Are his Scriptural claims accurate? Does the author want 
us to take the prosecutor’s rebuke to heart, or should the defense 
attorney’s argument stand? 

 



 
Epilogue 
 
 

1) Would escape truly be in Mitya’s best interests? Where would he go, and 
how would he live? Has Katya repented of the things that truly call for 
repentance? What is she still attempting to manage and manipulate? What 
does Alyosha hope to accomplish on Mitya’s behalf? Is there hope for Ivan? 

2) Does Grushenka have solid grounds to withhold forgiveness from Katya? 
Would a statement of forgiveness in response to a shallow request have 
done Katya any good? 

3) In what ways does Alyosha’s closing oratory with the gathering of boys at 
the stone mirror and complete the closing oratory with the Elder and the 
gathering of monks that concluded the first half of the novel? 

4) Has Alyosha completed his transition to engaging life in the world, as 
commanded by the Elder? How will he proceed from here? 
 

 


